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On My Mind

Larry Cowles, HonPSA,
GMPSA/P, EFIAP/d1

Publications Vice President

The PSA Journal has always been the face of
the Photographic Society of America. At one time,
it was the only medium of communications to
its members. Today we have many other ways to
disseminate information to PSA members, mainly
the website, e-Blasts and social media. Even
with new technologies, the Journal doubles as a
news medium as well as a first-class photography
magazine, one of the few left in the USA. In
member surveys asking what are key PSA offerings
that cause members to renew, the PSA Journal is
mentioned by over 50% of those who reply. Over the
last two years a number of changes were made in the
Journal article scheduling to allow for more feature
articles. This means that we need more articles. We
have many excellent photographers as members of
the Society who specialize in various genres of the
hobby. I challenge those members along with anyone
who has aspirations to be a published author to
submit articles for consideration.
You can review past issues of the Journal to
see the type of material we have published in the
past. All articles should be written to educate our
members, giving them information to make better
images of the subject being written about. Give the
What, Where, When and How.
For travel articles, remember we are a
photography organization, not a travel magazine.
While it is interesting to hear some of the historical
information about a location or see words that
recreate the tastes and smells of the area, the
primary focus should be on giving the photographer
reader information of where to take images, what
time of day and year and any special information
about restrictions on what can be photographed.
Give your readers all the information they need
to be able to go to a location for the first time and
make great images.

In My

Backyard
Share Information
About Photographic
Locations Near You
Larry Cowles, HonPSA, GMPSA/P, EFIAP/d1
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Larry Cowles, HonPSA, GMPSA/P, EFIAP/d1
Publications Vice President
pubvp@psa-photo.org

Whatever your photographic specialty,
portraits, birds, mammals, sports, street
photography, landscapes, table-top, nudes or
technical information, please give your reader
the information to improve their photography or
learn how to do something new. We are always
looking for technical articles on post processing
techniques, cell phone photography, drone
photography and taking videos with 35mm
camera equipment.
If you have never written before, try a short
article such as In My Backyard. These articles
are designed to give travelers to your area
information about a “hidden gem” photographic
location near where you live. This may be a
local wildlife reserve, regional park or other
location that local photographers may know, but
a visitor to your area would want to photograph
while there. The first In My Backyard article was
written by Doug Finch, APSA, about the Wichita
Mountain Wildlife Refuge. After reading Doug’s
article which sounded interesting, I made a visit
to photograph the refuge while attending the PSA
Board of Directors meeting. I would have never
thought to go there and it turned out to be a great
location.
Pick a location you know about or a subject
you are excited about. Don’t worry, we will check
your spelling and help with punctuation and word
structure. Your article should be submitted as a
Word.doc. Do not try to layout or embed your
images in the article, we will do that to fit the
Journal format. For more detailed information
visit, https://psa-photo.org/index.php?psa-journalwriting-for-the-journal.
If you have questions about writing for the
Journal or want to share your ideas, email me at
pubVP@psa-photo.org.

Have you seen our new series of articles entitled In My Backyard? It’s not
literally what’s in your backyard but an area near where you live that you
have photographed and know very well and would like to share this area with
other PSA members. The first was Doug Finch’s article highlighting the
Wichita Mountain National Wildlife Refuge that appeared in the February
2018 PSA Journal. I would like to invite you to write an article about an area
near you. It could be a nature area, large event or other photogenic area. Give
us the What, When and Why we would want to photograph this location.
We don’t want locations such as National Parks, they have already been
written about many times. Articles should be 800-1200 words. Send an email
to Larry Cowles HonPSA, GMPSA/P, EFIAP/d1, Managing Editor, at
cowtech@earthlink.net to discuss your ideas.
This is your chance to be published in the PSA Journal and share your
favorite area.

Portfolio Distinction Results
2nd Session 2020
by Jill Sneesby, APSA

It is with pleasure that I can announce the results of the latest assessment
for the Portfolio Distinction Applications.

n BPSA

Gerald R, Fleury, USA—Abandoned
Sau Fong Neo, EPSA, Malaysia—Thaipusam
Kyaw Kyaw Oo, Singapore—Dreams in My Art
Jiongxin Peng, PPSA, New Zealand—Life of Miao Nationality
Michael Pockney, England—The Painted Lady Butterfly
Stefan Stuppnig, MPSA2, Austria—World Body Painting Festival

n SPSA

Jiajun Chai, GMPSA, China—Life Inside Rohingya Refugee Camp
Chong Kit Han, Malaysia—The Path of Belief
Peter Nicholls, USA—Decorated Vaults of Great Churches
Ling Xie, EPSA, China—Himba Tribe
Danlei Ye, GMPSA, Canada—Ethiopian Tribes

n GPSA

Bob Chiu, MPSA, USA—The Waorani
Siew Thong Chu, EPSA, Malaysia—Traditional Trades and Crafts
Yehuda Sameach, MPSA, Israel—International Religious Rites
and Ceremonies
Peter Scifres, USA—Falling Water

Online Courses for PSA Members
PSA Online Courses are a PSA-member benefit, designed to help
beginning and advanced photographers improve their skills in a
guided manner. The courses are free to all members and usually take
place over a period of months. To enroll in a course, visit the PSA
website and fill out the corresponding online Enrollment Form. You
will be contacted shortly thereafter to set up the course.
https://psa-photo.org/index.php?education-online-courses
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Hardware Review

By Alex Lane

Nikon Z 50
20.9mp Mirrorless Camera
$856.95
They have started to come! With Sony
being the dominant force in mirrorless cameras
for some time, Nikon and Canon had to do
something. Although both Nikon and Canon
came out with some mirrorless cameras in the
past, they did not take mirrorless seriously,
and the sales showed that. So when they
both decided it was time to get serious about
mirrorless, they started with their top of the
line bodies (Z6 & Z7 Nikon) and (R & RP for
Canon). Now they have started coming out with
additional models to fill in their mirrorless line,
including the “C” format bodies for Nikon.
Nikon has recently released their Z50 body
which has a 20.9mp “C” size sensor. The “C”
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sensor is a 1.5X (for Nikon) size which means
that a 50mm lens on a ‘full-frame’ body becomes
a 75mm (equivalent) when used on a “C” sized
sensor body.
I had an opportunity to use the Nikon Z50
recently and it is truly a small compact body,
weighing in at only 13.93oz and is 4.98 W, 3.68
H and 2.36 D. It also has a built-in flash which
can come in handy for fill-flash or close-up
images. I tried the Z 50 with the Nikon 16 – 50
kit lens (equivalent to a 24 x 75 on a full-frame
body) and it was a real feather weight to use. I
started out with a few portraits and found the
built-in flash came in very handy for that little
bit of extra light that puts a twinkle in the eyes.
I really like that feature and wish the higher end
models had it as well.
The Z 50 comes in a package with the
16-50 lens for only $996.95. That means that
the 16–50 Nikon lens costs only about $140.
This is a good price for a “C” Nikon lens but,
keep in mind that a “C” lens cannot cover
the entire sensor of a ‘full frame’ body so if
you are looking for a lens that will work on
both type bodies this might not be the lens for
you. The viewfinder on the Z 50 is a bright
2,360,000 dot OLED at 100% coverage. I
found the focusing to be fast and accurate
(with 209 Phase Detection points). There is
also a rear 3.2" LCD flip-down, 1,040,000 dot
touch-screen, monitor. The ISO has a range
of 100 to 51,200 (100-204,800 extended) and
it will shoot at 11 fps (at 20.9 mp). The body
is magnesium alloy and is well sealed for
shooting in inclement weather. It has one slot
for an SD memory card.
For downloading your results, it has builtin Wi-Fi and Bluetooth. Overall, I think this is
a great camera for travel, due to its small size
and light weight, or a handy second body for
those Nikon users who have the Z6 or Z7 and
are looking for another body at a lower cost or
a smaller size. For me, it performed very well
both indoors and outdoors and I would also
recommend it for those interested in trying a
Nikon Mirrorless body but are hesitant to spend
the higher amount for a Z6 or Z7 or just want a
“C” size sensor.
Any mention of products or services in this article or
anywhere else in the PSA Journal does not constitute an
endorsement or approval of those items.

PSA at Your Service
Usually the intent of this column is to provide
information about the services that PSA offers to
its members. This time it seems fitting to provide
members with some information about a way they
can be of service to PSA. An issue of the PSA
News (April 20, 2020), during the Corona Virus
shut down, included a notice that two committees
needed volunteers, listed as “position available.”
Notices like this appear in various PSA publications
from time to time. The stay home orders that we
were all observing (this column is being written
in late April) left plenty of time to investigate how
much need there is for volunteers on committees
as well as how much PSA depends on these
volunteers. A check of the PSA website revealed a
list of forty two committees (See https://psa-photo.
org/index.php?about-psa-committees), ranging in
size from one to eight members. Single member
“committees” are often an advisor or a service
director. Larger committees deal with a broad range
of issues including, but not limited to, fiscal issues,
ethical issues, awards and educational services.
Scattered across those forty-two committees are
one hundred and fifty three volunteer positions.
Those one hundred and fifty-three positions (eleven
are currently vacant) are filled by eighty-eight
individuals, most of whom (sixty-two) serve on
a single committee. Others serve on from two
to six committees. That’s what it takes to run an
organization as complex as PSA with a primarily
volunteer workforce.
The two committees needing volunteers
referred to in the April PSA News are the
Gifts and Donations Committee (two positions
available), and the Grants committee (three
positions available). Both of these committees
are fiscal in nature and report to Michael Jack,
the PSA Treasurer. The remaining six vacancies
are quite varied and can be found in the table
of committees (last updated in October 2019

Improve Your Photography
by Joining a Study Group
The Projected Image Division Study Groups
have several openings. Please contact Barbara
Miller, FPSA, MPSA, pid-digital-dialoguedirector@psa-photo.org, or Heide Stover,
pid-dsg-director@psa-photo.org. The difference
between the two groups is that the Digital
Dialogue group is open for anyone to view,
whereas the Digital Study Groups require a
password.
Elena McTighe, FPSA, MPSA, ESFIAP,
President of the Photographic Society of America

after the PSA Annual Conference) on the PSA
website at the link shown above. By the time this
column appears, more opportunities are likely
to be available. The cancellation of this year’s
Photo Festival is likely to make it more difficult
to approach members directly in order to interest
them in serving on committees, so it is even more
important that members choose to volunteer their
service where they can be of help by looking
for opportunities themselves without being
approached by PSA.
There are also ways that members can volunteer
to be of help other than by committee service. If
you are at all interested check the PSA website
at https://psa-photo.org/index.php?presentvolunteer-opportunities for links to currently
needed volunteer opportunities, including (as of
April 2020): Nature Division Evaluator, Travel
Aides, writers for the PSA Journal and a Journal
advertisement procurement person. PSA has a
membership of more than six thousand. Surely we
can find more than eighty-eight volunteers to get
the Society’s work done.

By Dick Sprott, APSA
sprottrichard@gmail.com

Donations
to PSA

Donations to PSA for the
month of May 2020
It's easy to donate!

Your donations to the General
Operations, Scholarships and Grants,
or the Print Collection Preservation
Program can help PSA complete its
mission. Visit the PSA website for
more information about making
donations.
General Operating Fund
Stanley Bormann, APSA, MPSA, USA
Susan Lee Schwartz, USA
PSA and its Board of Directors thanks all
donors for their generous contributions to
the organization.

For more information visit
https://psa-photo.org/index.php?donation
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Board of Directors (BOD) Report
Spring 2020
By Nan Carder,
FPSA, MPSA2, EFIAP,
Secretary

Due to the issues of Covid-19, the Spring
Photographic Society of America’s (PSA) Board
of Directors meeting in Oklahoma City was
cancelled, and all meetings were held with Zoom
Videoconferencing. The meetings began March 30th
with the Finance Committee meeting with Merrill
Lynch. The Finance and Executive Committee had
Videoconferences with PSA’s Auditor, Regier Carr
& Monroe, and Accountant Pat McTiernan, CPA.
Both Elena McTighe, HonPSA, MPSA, ESFIAP,
(President), and Roy Killen, APSA, GMPSA,
(Membership Vice President) were unable to attend
the videoconferences.
That left ten board members who then met on
April 1 and 2, 2020, also videoconferencing. The PSA
Board of Directors in attendance were the following:
J.R. Schnelzer, APSA, EPSA, AFIAP, (Acting
President); Nan Carder, FPSA, MPSA2, EFIAP,
(Secretary); Michael Jack, (Treasurer); Signe
Emmerich, HonPSA, EPSA, (Chapters, Clubs, and
Councils Vice President/Exec Committee Memberat-Large); Bob Benson, APSA, EPSA, (Divisions
Vice President); Brian Magor, APSA, MPSA,
EFIAP/b, (Exhibition Services Vice President); John
Andrew Hughes, APSA, PPSA, (Image Collections
Vice President); Jaci Finch, APSA, (Information
Technology Vice President); Agatha Bunanta,
APSA, GMPSA, GPSA, EFIAP/p (International
Relationships Vice President); and Larry Cowles,
FPSA, GMPSA/G, EFIAP/p (Publications Vice
President). Also attending was Twila Bourlon, Office
Manager. https://psa-photo.org/index.php?aboutboard-of-directors.
Acting President, J.R. Schnelzer, APSA, EPSA,
AFIAP: Gave a short Executive Committee Report
to the Board of Directors, since the PSA Secretary
continues to inform the Board of Directors of
the Executive Committee’s activities after each
videoconference meeting. Per Charlie Burke,
HonPSA, EPSA, the Electronic Acceptance
Management System (EAMS) initial contract is
now complete. The GEN website is now active
on the new server. The Who’s Who software is
being developed. The database is being populated.
The Webinars, which are being produced by Shiv
Verma, APSA, are doing well and continue to be
online for PSA members.
Executive Vice-President (EVP), J.R. Schnelzer,
APSA, EPSA, AFIAP: Portfolio Distinctions:
The Portfolio Distinction Program assessors
continue assessments by videoconferencing. Most
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of the portfolios assessed are from international
members. At the end of 2019, there were seven
BPSAs (Bronze) and two SPSA (Silver) successful
portfolios, and in 2020; the first session had 11 BPSA
and three (3) SPSA successful portfolios.
Due to the COVID-19, both of the Spring
Photo Adventure tours were cancelled, but the
participants were given the option to continue with
the original tour operator to Death Valley without
PSA involvement. It is questionable if the tours
can continue due to insurance issues.
Secretary, Nan Carder, APSA, MPSA2, AFIAP:
This year’s Honors Committee Chair is Terry
Carroll, FPSA. There are 22 APSA, nine FPSA,
two HonPSA, and one HonFPSA candidates that
will be conferred this year for Honors. The Ethics
Review Board chairman is Stuart Lynn, APSA,
QPSA. The PSA Board has sanctioned three
exhibitors since the Fall 2019 conference. The new
Ethics Review Coordinator (ERC), is Barbara
Kuebler, APSA, MPSA, who now receives
complaints regarding violations of Exhibition
Standards or ethics by entrants of exhibitions and
keeps the records. https://psa-photo.org/index.
php?about-ethical-practices. The Nominating
Committee: Barbara Kuebler, APSA, MPSA,
is the chair. The committee is working to find a
slate of officers to recommend to the PSA Board of
Directors.
Treasurer, Michael Jack: The PSA Treasurer
Michael Jack is continuing to work on Strategic
Planning, evaluating the Key Performance Metrics
(KPM), and gathering information on PSA Trends.
Investment income has been positive. Because
of the Covid-19 pandemic, PSA has delayed
the increase in Membership Dues for members
receiving the printed PSA Journals until January
1, 2021. Exhibitions, Stars, and ROPA, are strong
positives. The PSA Journal continues to be a major
financial loss.
Chapters, Clubs, & Councils (CCCVP) Signe
Emmerich, FPSA, EPSA: PSA Chapters: The
Everglades Chapter has folded due to lack of
participation. The newly Chartered Northwest
Chapter is up and running. The COVID-19 has
delayed the closing date for the Youth Showcase.
All other CCCVP contests and competitions will
also be held this year. The Photographic Alliance
of America had 19 successful applicants for
distinctions in 2020. The 2020 FIAP Biennial

Congress was canceled. https://psa-photo.org/
index.php?home-2
Office Manager and PSA Photo Festival, Twila
Bourlon: During the board meetings, updates were
given on the 2020 PSA Photo Festival, Colorado
Springs. After the board meetings ended, in
consideration of the continuing effect of the
Covid-19 pandemic, the Board decided to cancel
the 2020 PSA Photo Festival. The 2021 PSA Photo
Festival will be in Rapid City, South Dakota.
Renovation work has been completed at PSA
Headquarters to gain more useable space; the new
PSA server has been installed and the software has
been updated. Twila continues to juggle her two
positions of Office Manager and Photo Festival
Chair. https://psa-photo.org/index.php?about-psaheadquarters
Divisions Vice President (DVP) Bob Benson,
APSA, EPSA: Stan Bormann, APSA, MPSA,
assumed the PSA Photo Travel Division’s Chair.
Lynn Maniscalco, HonFPSA, EPSA, continues
as the Photojournalism’s Image Evaluation
manager. The Nature and Photo Travel divisions
are working on improving their Study Groups.
https://psa-photo.org/index.php?study-groups.
The Photojournalism Division sponsored the Ollie
Fife 2020 Exhibition and had 194 digital and print
entries.. https://psa-photo.org/index.php?divisions
Exhibition Services Vice President (ESVP),
Brian Magor, APSA, MPSA: The Covid-19
pandemic has made getting judges together
very difficult and will be a challenge this year.
There may be more remote judgings. The new
PSA medals have had good reception. Stuart
Lynn, APSA, QPSA, is developing a Version 1
Exhibition Recognition System for exhibition
recognition and is undergoing testing. Applications
for exhibition recognition for 2021 will start July
1, 2020. Brian continues to work on Guidelines for
judges and Exhibition Standards Directors. Nadia
Filiaggi, EPSA, as the Exhibition Grievances
Coordinator, has been working on grievances
and complaints concerning PSA-recognized
Exhibitions. The PSA International Print
Exhibition has been cancelled; but there will be an
online digital PSA International Exhibition run by
Arnab Chakraborty. https://psa-photo.org/index.
php?exhibitions
Image Collections Vice President (ICVP),
John Andrew Hughes, APSA, PPSA: The PSA
Historical Print Collection remains stored at the
University Central Oklahoma (UCO) https://psaphoto.org/index.php?print-collection-committee.
The PSA Calendar will be cancelled this year.
The Oklahoma City Museum of Art displayed five

PSA Historical Prints in their exhibition Renewing
American Spirit: The Art of the Great Depression
from February to April 26, 2020. PSA continues to
donate UCO Student Scholarships yearly.
https://psa-photo.org/index.php?psa-collections
Information Technology Vice President (ITVP),
Jaci Finch, APSA: Jaci Finch, APSA, PSA
Webmaster Sharon Powers, and PSA Office
Manager Twila Bourlon continue to work with
Red Earth Technology to develop a new PSA
Membership Database and PSA Website. Website
and Database: The Project consists of two
projects pieces; one is the development of a new
membership management system (MMS) and
database. Red Earth’s work has been designing the
MMS screens and website member forms. This
piece is 80 - 90% completed. The PSA Executive
Committee had a videoconference with Dewayne
Lackey from Red Earth on March 31, 2020.
International Relationships Vice President
(IRVP) Agatha Bunanta, APSA, GMPSA:
There are 44 Country Liaison Officers. https://
psa-photo.org/index.php?international-liaisonofficers. There is a Translation Service Committee.
Agatha, and her translators are focusing on five
different languages. Nadia Filiaggi, EPSA,
AFIAP and Henry Ng, FPSA, EPSA, are helping
with translations and finding translators. Agatha
continues promoting the PSA International Print
Exhibitions in China, Sri Lanka, Inner Mongolia,
Indonesia, India. https://psa-photo.org/index.
php?translation-services
Membership Vice President (MVP) Roy Killen,
APSA, GMPSA: Membership continues to increase.
PSA has members in 82 countries. Retention
continues to be an issue. ROPA distinctions continue
to be a significant positive factor in retention
for membership. https://psa-photo.org/index.
php?overview-of-stars-and-ropa-2. The Star Ratings
Program has 14 Star Ratings Directors, with one in
training. Only one SRD is from the United States.
The SRDs processed 1,199 Star applications, 339
Galaxy applications, and 47 Diamond applications
from September 1, 2019 to February 29, 2020. There
are 42 State Membership Directors (MDs), plus
Washington DC. There are four MDs in the Canadian
Provinces and 43 MDs outside North America.
Andrew Hayes, PPSA, ARPS, EFIAP/s, was
appointed as the new Membership Vice President.
https://psa-photo.org/index.php?membership
Publications Vice President (PubVP), Larry
Cowles, FPSA, GMPSA/S: Changes have been
implemented with mostly good comments from
PSA members. The reason for these changes
was to allow more room in the Journal for
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member articles, and to modernize the Journal
to eliminate repeating information that could be
better disseminated by electronic means. Leroy
Lambright, FPSA, EPSA, will retire this fall,
after completing 25 years as the Editorial Awards
Chairman. Sharon Prislipsky, APSA, PPSA,
continues as the Assistant Managing Editor.
https://psa-photo.org/index.php?psa-journal-overview

PSA is thriving, thanks to its dedicated
volunteers. If you know of a devoted volunteer,
please consider proposing them for a Service
Award. It is quite simple: one proposer and one
endorser and just a few paragraphs about the
candidate. Please go to https://psa-photo.org/index.
php?awards/recognition-of-service/service-awards
for more information.

Photographic Society of America Motions
January 2020 through April 2020
The Photographic Society of America (PSA) Motions
Adopted from January 2020 through April 2020 by
the PSA Board of Directors or the PSA Executive
Committee:
January 2020
• To approve the addition of having the ability to
request judge’s email addresses from exhibitions to
contact judges if required
• To approve changing the PSA International
Exhibition Fees to $5.00 per Division for 2020
• To Adopt the Photo Adventures Program and
Committee Master Operating Manual (MOM)
• To adopt the State Membership Director (MD)
Master Operating Manual (MOM)
• To approve the Photo Adventures to Death Valley
Tour with Jeff Sullivan, March 2020
• To adopt the update the Greenhood Scholarship
MOM
• To adopt the revised fees for the PSA International
Exhibition be $5 per Division
• To adopt the Photo Adventures Committee Program
and Committee MOM
• To adopt the Registration Fee Structure for the 2020
Photo Festival
• To adopt the Inventory Write Off and purchase
$6,000 new inventory
• To appoint Melissa Cramer Sonnen as the Who’s
Who Chair for two years
• To appoint Barbara Kuebler, APSA, MPSA,
as the PSA Ethics Coordinator for Two Years
(PSAEC)
March 2020
• To cancel any and all of the Photo Adventures
underway or proposed
• To adopt the revised verbiage of the Drone Policy
• To accept the matrix for the compensation for the
Lifetime Achievement Award, Progress Award,
and the International Understanding Through
Photography Award (IUTP) Awardees
10 • PSA Journal • July 2020 • www.psa-photo.org

• That the $5 increase in the North American
standard dues for June 1, 2020 be deferred to
January 1, 2021
April 2020
• To adopt the Revised PSA Board of Directors Master
Operating Manual (MOM)
• To update the Photo Travel Definition
• To adopt the Photographic Society of America budget
for 2020-2021
• To appoint Andrew (Andy) Hayes, PPSA, ARPS,
EFIAP/s, as the PSA Membership Vice President
• To dissolve the Everglades Chapter’s Charter
• To revise the Ethics Review Board MOM Appendix
B to “the hard copy mail notification in writing of
the exhibitor’s sanctions may be delayed due to
certain unforeseen circumstances. In that case, the
sanction list that has been updated, may be sent
to the Email Sanction Notifications List, if the
exhibitor has been notified by email with a return
verification of the exhibitor’s receipt of the email.
The hard copy mail notification can be sent to the
exhibitor later.”
• To nominate Ajay Kapoor to be a member of the
Gifts and Donations Committee.
• To cancel the 2020 Photo Festival in Colorado
Springs, Colorado.
• To establish the procedure for the conferred honors
recipients due to the cancelled 2020 PSA Photo
Festival
• That the Investment Fund Policy and the Endowment
Fund Policy be approved including the change to
specify the Executive Committee, not the Board,
appoints members of the Committees.
• To have the nominees for the IUTP, Progress Award,
and the Lifetime Achievement Awards postponed
from the 2020 Photo Festival and awarded at the 2021
Rapid City South Dakota Photo Festival
• To transfer the Nominating Committee Supervision
from the PSA Secretary to the PSA Executive Vice
President

Division Slate of Officers
The PSA Divisions elected the following officers in their respective divisions. These officers are serving
as the Executive Committees of the divisions for the next term, which is October 2020 through September
2022. Officers are normally elected at the annual divisions’ business meetings during the PSA Annual
Conference, this year they will be held through special web meeting to be announced.
Nature Division
ND Chair: Kui C. Lam
ND First Vice Chair: Shane Walter
ND Second Vice Chair: TBD
ND Secretary: Heide Stover
ND Treasurer: Marie H. Schreiber, APSA, PPSA
ND Past Chair: Jim Bodkin, APSA, PPSA
Projected Image Division
Chair: Christine Pence
1st Vice Chair: John Fan
2nd Chair: Tom Pickering
Treasurer: Rosalie Mahoney
Secretary: Open
Past Chair: Nancy Speaker, QPSA
Pictorial Print Division
Chairman: Donald E. Brown, APSA, EPSA
1st Vice: Sharon Prislipsky, APSA, PPSA
2nd Vice: Sandy Dimke, QPSA
Secretary: Janet Livoti
Treasurer: Richard Kolson, APSA, PPSA
PPD Past Chair: Ken Murphy, APSA, MPSA,
AFIAP

Photojournalism Division
President: Randy Carr, APSA, GMPSA
First Vice Chair: Ken Murphy, APSA, MPSA,
AFIAP
Second Vice Chair: Nyla James
Secretary: Sammy Somekh, FPSA, PPSA, ARPS
Treasurer: Jan Lee, FPSA, EPSA
Past Chair: Chris Reynolds, MPSA
Photo Travel Division
Chair: Stan Bormann, APSA, MPSA
1st Vice Chair: Laurie Friedman
2nd Vice Chair: John Martin
Secretary: Shirley Bormann, APSA, EPSA
Treasurer: Marie H. Schreiber, APSA, PPSA

PSA Journal Mission Statement
The PSA Journal pursues fine original work for an ever-improving publication
for the members of the Photographic Society of America and other
readers. The Journal is committed to offering material of interest to classic
photographers as well as digital photographers and in so doing, strives for
quality submissions from Society members of both persuasions.

PSA Travel
Advisory Service
Pete Scifres, SPSA, has hiked in Patagonia, Iceland and other countries,
and enjoys photographing difficult to reach locations in the Southwest
of the United States. He has published two photography eBooks, Under
the Night Sky, Your Complete Guide to Landscape Astrophotography and
Photographing Patagonia. If you plan to travel to Patagonia or photograph
in the US Southwest, I’d be happy to send you his contact information.
We are looking for additional volunteer Travel Aides for all regions
of the world. If you have good knowledge of the photographic
opportunities where you live or where you have traveled, and are willing
to share that information with PSA members, send me an email. To make
personal contact with visitors once they get to where you
live is not required, and would be entirely up to you.
For additional information contact
Tom Tauber, APSA, MPSA
Travel Advisory Service Director
psa-travel-advisor@psa-photo.org
Fitz Roy with Fall Color © Pete Scifres, SPSA

http://psa-photo.org/index.php?travel-advisory-service
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Photographing

Dragon Boat Races

Dragon Dotted Eyes

By James D. Smith, MPSA
Surprise, Arizona
Photos ©
James D. Smith, MPSA

Dragon Boat Races are the main attraction at
the Dragon Boat Festival or Duan wu Jié which
is traditionally observed on the 5th day of the
5th month of the Chinese lunar calendar. The
origins of this Chinese festival and Dragon Boat
racing are deeply rooted in at least 20 centuries
of ancient folk ritual, tradition and mythology.
It is only since the early 1980s that Dragon Boat
racing emerged from China and spread rapidly to
become the world’s fastest growing water sport.
Dragon Boat racing is a genuine and inclusive
team sport for nearly all ages of every gender,
involving both physical and mental strength,
synchronization, and endurance. In the mid-1990s,
the breast cancer survivors’ movement was drawn
into this rapidly growing water sport along with
physically and mentally disabled individuals.
There are diverse stories relating to the origins
of the Dragon Boat Festival. The most popular
is the story of Qu Yuan, a devoted advisor to
the King of the State of Chu during the Chinese
Warring States Period (475-221 BC). Envious
peers undermined Qu Yuan’s credibility with the
king. He was banished and later ended his life
by throwing himself into the Miluo River. The
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local villagers jumped into their boats, beating on
drums in a failed attempt to save him. They threw
rice dumplings (Zòngzi) into the river to keep the
fish from eating his body. Dragon Boat Festivals
commemorating Qu Yuan’s death have been
celebrated annually over these many centuries.
The modern dragon boat is about 38 feet in
length, is made of fiber reinforced plastic and
weighs about 200 pounds. It has a crew of 22; 10
pairs of paddlers seated side by side, a drummer
who beats a cadence for the paddlers, and a
sweep or coxswain who steers the boat. Currently,
there are over 70 countries or territories that
are members of the International Dragon Boat
Federation (IDBF) which amounts to thousands of
dragon boat teams and events competing annually
around the world. The IDBF rigorously enforces
adherence to the “Hong Kong style” dragon boat,
paddle design and specifications with very few
modern modifications.
Dragon boat races are sprint races which are,
most commonly paddled over a straight 500m
distance. Longer races are not uncommon with
2000m events conducted on a 500m elliptical
course with boats traveling twice around buoys

at each end to finish at the starting line. This
race offers more exciting photos as teams vie for
position as they negotiate around these turns.
Photographers will find Dragon Boat races a
carnival-like venue rich in an eclectic range of
sideline images, colorfully outfitted teams, team
tents, and vendors of racing gear and equipment.
The festivities include many ancient ceremonies
and rituals such as eating sticky rice dumplings
(Zòngzi), ritual music and dancing, and wearing
traditional dress. The broad and vibrant range of
colors will yield striking color images, many of
which will convert to compelling high contrast
monochrome images. These festive images may
also be used in general photojournalism or human
interest, and possibly photo travel.
After the opening ceremony and before the
racing can commence, the “Dragon Awakening”
ceremony must be performed. A Taoist priest, or
invited dignitary, must “dot the eyes” of the carved
dragon head prow of the boat with a brush dipped
in red paint. This symbolizes wakening of the
sleeping dragon by giving its eyes pupils; thereby
restoring its powerful life force. I try to arrive early
at the festival and determine when this important
ritual will occur. There will likely be a wild and
colorful procession following costumed dragon

Drummer Setting Pace

Dragon Riders
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Awakening the Dragons

Sweep Encouraging
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dancers cavorting to the boats where the ceremony
will be carried out.
I photograph Dragon Boat Festivals with
two lenses. An 18-400mm lens works well for
general sideline festive shots such as the Dragon
Awakening Ceremony, candid people and team
gatherings. I use this lens around the boat staging
area where teams are embarking and disembarking.
Here you can get tight shots of paddlers,
their facial expressions, and the synchronized
movements of the crew. The harmony with
which each paddler works within the boat’s team
determines the speed and success of the boat. This
is easily captured as the boats slowly move away
from the staging area headed to the starting line.
I always look for head-on shots of the boat as the
sweep turns the boat with the paddlers resting,
their paddles extending out from the side. You may
also find this shot at the finish line. As the boat is
moving to the starting line, facial expressions will
be serious and contemplative.
Since the festival is an outdoor event, you will
need to be aware of your shooting position with
regards to shadows, back and front lighting. While
walking around shooting the sideline activities, I
shoot short 2-3 shot bursts, hand-held with back
button focus and continuous autofocus. To alleviate

A Day at the Races

Dragon Power
PSA Journal • July 2020 • www.psa-photo.org • 15

Giving it Our All

Eight Dragons to the Line
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camera shake or subject motion, I shoot with a fast
shutter speed: 1/320 to 1/500 or higher, f/8 to f/11
or higher for DOF and auto-ISO. I always shoot
RAW in order to get the widest range of processing
capabilities.
For the racing action, I use a 150-600mm
mounted on a tripod with a gimbal head. This
stable platform allows for smooth panning and easy
shifting from horizontal to vertical framing. I may
make some modifications in my settings but always
favoring fast shutter speed and DOF. In addition,
my bursts are longer in duration. At the start and
finish lines, I shoot from three different positions; 15°
to 20° in front or behind the line and straight down the
line. The orientation of the race course relative to the
sun’s path (perpendicular or parallel) may favor one or
another of these positions. On courses perpendicular
to the sun, the boats will be backlit with a strong glare
in the early morning to front lighting in the afternoon.
Thus, insofar as possible, you may need to alter your
shooting positions.

There are alignment buoys and numbered
lane indicators on these lines which correspond
to the boat’s number and add story to your shots,
especially at the finish line where “photo finishes”
may occur. Teams move into their assigned lanes
at the start line and must hold their boat steady
in that position until the gun goes off. Then there
is an explosion of action as the boats surge down
the course in an enormous spray of water. If you
are shooting down the start line with the boats
backlit, the reflection off that cloud of spray will
obscure the action. In this case, you might consider
increasing your angle in front of the line, and
move down the shoreline so that the boats appear
to materialize out of this reflective cloud of spray
creating a more dramatic shot.
When shooting from a position behind the finish
line, I look for boats battling for position up course
and pan with them as they fight to get ahead. At the
finish lines the boats are traveling at full speed as
they cross the line. Tight shots capture the human
interest facial expressions that tell the story of
extreme athletic exertion and exhaustion; the joy of
victory or agony of defeat.
Finally, Dragon Boat racing venues are all
different. Some are designed for various other
paddling or rowing sports and may be wide
or relatively narrow. The course may be close
inshore or at some distance offshore. Spectators
can usually roam up and down the shoreline of
the course. You can expect crowds at or near the
finish line especially on final heat races. If it is
possible to shoot from the opposite shoreline,
the colorful tents and activities may provide a
compelling background and add interest to your
shots, especially at the finish line. Once the racing
heats begin, and since the races are repetitive, you
will have many opportunities to reconsider your
shooting location(s) and/or adjust your settings. n

SunGi Team Calisthenics
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LA Pink Dragons

Helmsman on Line
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The Milky Way
Lupine Field

How to Shoot and Post Process
What a beautiful experience it is to stand
outside and witness the beauty of a dark sky,
filled with billions of stars. Nowadays, we see
many outstanding photos of the Milky Way in
magazines, blogs and exhibitions. Have you ever

By Jatinkumar Thakkar

Pemaquid Point
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thought about how to take such beautiful images
and how to process them?
Night photography is different than daytime
photography. During daytime, foreground is well
lit and sometimes a bright sky is controlled with

ND filters. For Milky Way photography, you
will need a dark sky, a good digital camera,
wide-aperture lens and a sturdy tripod. The
following steps will help you master the techniques
necessary to capture beautiful Milky Way pictures
and process them.
Finding a Dark Sky
For Milky Way photography, you will need to
find a location far away from light pollution. Look
out for national parks, state parks or even country
areas. Check out the DarkSiteFinder website to
see light pollution levels for your location. This
website also gives coloring presentation of light
pollution from black to white
Milky Way Visibility
The Milky Way core is mostly visible from
the month of February through October. In the
beginning of the season, the core is visible for a
very short period, and appears a few hours before
sunrise. However, by summertime, the Milky Way
rises even before midnight and can be visible for
more than five hours. Later in the season, the Milky
Way rises a few hours after sunset and the visibility
period decreases.
Photopills and “PlanIt Pro” are two popular apps
on the market. These apps provide good details
about Milky Way visibility period, direction of the
Milky Way and the time when galactic core will be
above horizon.
Check the weather forecast for the night you
plan to shoot. A clear sky is the best situation,
however sometimes shooting with a few clouds can
add a different mood in the image.
Also, consider checking moon phase and moon
rise/set time. Sometimes moon visibility might be
out of the Milky Way visibility period. Shooting
during the new moon is always a preferable
condition. You may also plan to shoot while the
moon is just above the horizon before it rises high
and the stars fade away.
Gadgets
Camera: Since you will be shooting during
night time with very little available light, you
will need a digital camera with very good low
light performance and capable of shooting on a
high ISO setting. Always shoot in RAW format.
It collects more details that you can use during
post processing.
Lens: For this type of photography, you
want to use 24mm wide or shorter lens with f/2.8
or even faster.
Tripod: Stability is essential for long exposure
photography. You will need a sturdy tripod which
will not shake or be blown away in the wind. Any
slight movement can ruin your shot. Use a shutter
release remote or timer feature on your camera.

Rocky Gorge

Exposure Setting
Aperture: Go for the widest aperture that you
have on your lens and that will allow more light to
come in.
Focal Length: The shorter the focal length,
the longer the exposure time. With a longer focal
length like 50mm, the Milky Way will appear
much larger than you’ll see with 14mm.
ISO: This is the most important parameter
that allows you to capture the right exposure with
shorter shutter speed. Modern cameras today can
perform well even at ISOs as high as 10,000,

Photos ©
Jatinkumar Thakkar
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however I recommend starting with 3,200 and
go higher as needed. Remember the higher the
ISO value, the more digital noise you will get in
your image.
Exposure Time: This is a key parameter to
capturing sharp stars and not getting star trails,
which happens when you go for longer exposure.
Exposure time relies on your camera sensor and
focal length. Use the “500 Rule” to determine
exposure time.
500/focal length = maximum
time to have sharp stars
For an example if you are shooting at 24mm
focal length then set your shutter speed to 20
seconds (500/24 = 20.83). But if you are shooting
at 14mm focal length then set your shutter speed
to 30 seconds (500/14 = 35.7). If you are shooting
with crop sensor camera, then you must consider
crop factor in calculation (1.5x for Nikon® and
Sony®; 1.6x for Canon®). Your shutter speed with
24mm length on Nikon crop sensor should be 13
seconds (500/ (24 * 1.5=36) = 13.89).
Focusing the Stars
Now is the time, make sure your camera and
lens both are on manual mode. Turn off VR
(Nikon) or IS (Canon) on your lens.

Nubble Light
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Stars are a very distant subject, so you need to
focus to infinity. Since you are shooting in the dark
with full manual mode, it is quite a challenge to
focus. However, this can be addressed easily with
few simple methods.
• During daytime, focus on a subject very far
away. Mark down this focus ring location on
your lens so that you can easily set it back
during night time.
• Another method is to use live view mode on
your camera. This is my preferred method
to get stars in focus more accurately. For
this method, turn on live view mode on your
camera, compose the shot with brightest
star in the middle, zoom in all the way until
you start noticing dim flickering dots on the
screen (stars). Now start rotating the manual
focus ring slowly until you notice the star as
pin dot. If you are having trouble finding a
bright star you can also choose to focus on an
artificial light source at a distance (if any is
available).
Post Processing
Straight out of the camera images require some
level of adjustments to make them more appealing.
For this, you will need a RAW image editor tool. I
use Adobe Lightroom® for all basic adjustments.

Borrego Spring, California

Heart Tree
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Little Lake

Scary Night
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White Balance: Also referred to as temperature,
it can change the overall look of your image. The
color temperature of the Milky Way is around
4840K. I shoot with 3700K and then adjust it as per
my need to make the image look more natural.
Exposure and Contrast:
• If overall exposure of the image tends to be
dark. Increase exposure slider carefully as this
one will brighten the entire image.
• Next setting to take on is the black slider.
Increasing black brings out subtle colors of the
Milky Way.
• Working with the white slider in tandem with
black creates contrast in the image. Increase
the white as needed and keep checking over all
appearance of the image.
• Increase the contrast slider a bit to add contrast
in the Milky Way.
• Clarity is one of the powerful sliders of
Lightroom®. Increasing the clarity makes the
stars pop out a bit, whereas decreasing the
clarity gives a dreamy look to the sky.
Noise Reduction: With high ISO settings
and longer exposure, the image looks a bit noisy.
At this point, we need to work with the Noise
Reduction slider in Lightroom. There are two types
of noise reduction in Lightroom:
Color noise reduction is by default set to 25
and does a pretty good job. I mostly do not touch
this slider.
Luminance—move this slider to 10 and then
increase it slowly. Make sure not to go too far as
this will affect the details of your image.
There is always a learning curve before
mastering techniques, so keep shooting and enjoy
what you do. n

Lupine Fest
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Milky Way Over Atlantic Ocean
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Lockdown
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The Enemy Outside

Home Photography
During Lockdown
I’ve suffered from chronic ill health for over a
quarter of a century and am largely housebound.
Because of this I’ve had to be creative with my
photography and work around the limitations of
my situation.
As we are all currently on lockdown, forcing
us to continue our hobby in the confines of our
homes, many of us in total isolation, I thought

I’d share some of my pictures just to prove that
you can achieve all sorts in a small space with
just a little bit of imagination and a few hours in
Photoshop© (alright, a lot of hours in Photoshop!).
Self Portraits
I live in a tiny, rural village and don’t have
access to models, so often resort to using myself

By Jo Knight,
QPSA, AFIAP, DPAGB
England
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Ribbon and Lace

in my images, wearing cheap wigs that shed
hair all over the house and smelly used clothing
off E-bay. It’s surprising how different you can
make yourself look with judicious use of editing
software (even my own mum often asks who
the model is), and how many wrinkles you can
disguise. All of these photos were taken in my
tiny spare bedroom with one cheap continuous
light and some bedsheets for backdrops. You will
also need a tripod, a remote shutter release and
preferably a camera with an LCD screen which
tilts to the front so you can see what an idiot
you’re making of yourself.

Behind the Veil

Still Life
During one very long, very wet, northern
winter I decided to try light painting in various
forms and spent many happy hours alone in a
blacked out room with a torch and a light box.
My polite neighbours call me eccentric, while the
rest think I’m just plain weird!

Blood, Sweat and Tears
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Flash Photography
If you own an off-camera flash, now is a good
time to try something totally different. The water
balloons were hung from a garden cane over a
tiny paddling pool in my spare bedroom so as not
to flood the house and I stood with a pin in one
hand a remote shutter release in the other, praying

Repast

Exploding Water Balloons
PSA Journal • July 2020 • www.psa-photo.org • 27

both worked at the same time. It didn't help that I
instinctively shut my eyes!

Old Favourites
Many people start off in photography by
taking pictures of the flowers, birds and insects in
their gardens, and this is something I still love to
do. There are also limitless macro subjects within
our homes; or why not have a go at shooting food
or products using indoor lighting techniques?

Jo Knight,
QPSA, AFIAP, DPAGB

Composites
I’m probably most known for my composite
images. I take various background shots and
texture pictures while walking my dog, which is
still do-able while out for our “permitted daily
exercise.” But the subjects for all my pictures

On the Edge
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(mostly me) are taken in the spare bedroom at
home using various props. It’s then just a case of
befriending Photoshop to merge them together.
I’m not going to lie, it’s time consuming but it’s
not like we have an awful lot else to do for the
next few months.
Not all of my images are successful, so don’t
be disheartened if your ideas don’t pan out first
time round. Eighty percent of my photographs
end up in the delete bin, or frustrate me so much
I have to leave them and revisit at a later date.
But I still have fun trying, and if nothing else I’m
constantly learning new skills.
Stay safe, have fun, and I’ll look forward with
great anticipation to seeing everyone’s fabulous
and innovative images taken at home in next
season’s competitions. n

Any mention of products
or services in this
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Photos © Jo Knight,
QPSA, AFIAP, DPAGB

On the Shelf

WDK Berry
Morning Dew
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Hummingbird Dispute Resolution
Prepares to Poke

By Barbara Mallon
Photos © Barbara Mallon

Be ready with your camera and catch a
lucky photo! This is what happened to me.
Hummingbirds are territorial. I see many chases
from the tree near my feeder. I like to try to get
action or pictorial shots of these birds. I had my
digital Rebel 7Ti with my 100-400mm L IS II
Canon lens as I sat in my garden after lunch in
August, 2019, in Livermore, California. I noticed
the usual Anna’s Hummingbird male, “owner”
of my feeder, diving down at something on the
patio about 20 feet away. I looked through the lens
and was horrified. He was attacking another male
hummingbird on the ground. I have lived here for
54 years and never seen this before. For the next
hour I took 152 photos, moving a bit to avoid
foreground objects. I stayed more than 15 feet
away and they ignored me. The photos shown are
the best as far as action and focus.
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The spotty light and noon brilliance created
lighting problems of course. In addition, the
birds were moving from sun and shade. A 400
mm lens did not get me as close as I would have
liked. Selected adjustments helped to balance
the lighting. I cropped all photos. Then I raised
the resolution to 300 dpi on some. A few photos
were with flash, but most were not. The motion
of pecking was stopped and the bright red gorgets
were more visible with flash. The exposures
chosen were at ISO 800, at 5.6 and from 160th to
500th of a second. This created a balance between
noise, motion and sharpness for the photos shown.
The dispute really looked lethal at first, but
they continued to fight. Finally the owner left and
I took a photo of the intruder on the ground. I
could not believe he still had an eye or was even
alive. I noticed that his tongue was out so I went
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Picking up Intruder By His Feet

Birds Struggle
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Repeatedly Pecks Intruder

Climbs on Top
32 • PSA Journal • July 2020 • www.psa-photo.org

Owner Watches His Territory

in and got some of the feeder sugar-water, I was
preparing, and put a few drops on his tongue. He
responded so I gave him some more. He tried to
get up but flopped around. I was afraid he was
severely injured. I went in and filled the feeder and
then saw he was sitting upright. A few minutes
later he had his head up. Then I brought out the
feeder and set it down about seven feet from him.
The owner swooped down and the intruder flew
a bit and landed near me. Then they both flew off
with the owner in pursuit. It is hard to know how
much to intervene in a dispute. I hope I did the
right things. If they had been cats I would have
broken up the fight with a squirt of a hose. n

Intruder Afterwards

Owner Preens in Tree

Lands on Top
PSA Journal • July 2020 • www.psa-photo.org • 33

Understanding The
Photo Travel Definition

Foot Bridge © Jozef Aerts, HonPSA, GMPSA/S, Belgium

By Nadia Filiaggi, EPSA,
EFIAP, GPU, CR3

The Photo Travel Division was founded in
1972. Its purpose was to have a reality division
which would promote images of our world and
of its people as they appear naturally. PT images
should reflect what we find, as we find it. It is
about showing images reflecting the wonders of
human achievement and the beauty of people
around the world.

This close-up image of a person includes details about her environment/location and as
such, adheres to the PT definition. Photo © Nadia Filiaggi, EPSA.
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The PSA Board approved two small adjustments
to the Photo Travel Definition in April of this year.
These clarifications help reinforce and strengthen
the original meaning of the Photo Travel Definition.
I have indicated them below:
A Photo Travel image expresses the
characteristic features or culture of a land
as they are found naturally. There are no
geographic limitations. Images from events
or activities arranged specifically for
photography, or of subjects directed or hired
for photography are not permitted. Close up
pictures of people or objects must include
features that provide information about
the location.
Techniques that add, relocate, replace or
remove any element of the original image,
except by cropping, are not permitted. The
only allowable adjustments are removal
of dust or digital noise, restoration of the
appearance of the original scene and complete
conversion to greyscale monochrome. Other
derivations, including infrared, are not
permitted. All images must look natural.
The word “appropriate” was replaced with
“permitted” and “environment” was replaced
with “location.” The intention is not really
different from before.

The above image portrays the culture of a land. There does not need to be
any identifiable features in the image. The scene is exactly as the maker
saw it and is a true depiction of a culture, a way of life, in this land.
Photo © Nadia Filiaggi, EPSA.

The above image was taken at a Photography Festival and this scene
was arranged just for the photographers. Images taken at events
specifically arranged for photographers are not permitted in PT.
Photo © Nadia Filiaggi, EPSA.

The wording of the definition was carefully
chosen to help entrants and judges choose and
evaluate images appropriate for Photo Travel, yet it
can still be very confusing.
To help understand the PT Definition, let’s
break it down and look at each sentence:

the goal is to portray the truth of a situation.
When we change or arrange elements in a scene
for photography, our photograph becomes untrue.
Photo Travel images must portray what we find
naturally. If we change anything in the scene, we
would betray the truth.

A Photo Travel image expresses the
characteristic features or culture of a land as
they are found naturally.
This first sentence encapsulates what a Photo
Travel image is all about. It is asking for images of
the real world as we find it. You have a whole world
to discover and photograph. It states that there
are two types of images you can submit. Either
an image will be of some characteristic feature of
a land (landscapes or manmade structures) or an
image will showcase a culture.  
If the image is of a landscape, the image must
have some identifiable feature for a person to
recognize i.e. characteristic features. A judge
does not need to know where the location is,
however, the image should have features that are
unique and recognizable if the site were to be
visited. Generic images of lakes, forests, sides
of buildings or beaches that do not provide some
identifiable feature or are not unique to a part of the
world would score low.   
We can also submit images that portray a culture
of a land. A culture is the way of life of groups of
people. It is the heart of humankind and describes
how we live. It is something that is normally handed
down generation to generation. It can be represented
by people’s religion, work, music, clothes, cooking,
pastimes and how we celebrate life.  
The last phrase “found naturally” explains that
Photo Travel is essentially a documentary medium,

There are no geographic limitations.
This means that you do not need to travel
overseas to enter images into Photo Travel. You
can submit images taken close to home. Remember
that no matter where you take your images, they
must still portray either characteristic features or a
culture of a land.
Images from events or activities arranged
specifically for photography, or of subjects directed
or hired for photography are not permitted.
Entrants can get a bit confused by the
restrictions in the above sentence. The easiest way
to decide if an image would be permitted into Photo
Travel is to ask yourself would the scene in front
of you be happening if the photographers were not
there? i.e.: Did you or a workshop leader organize
the event? If you or the workshop leader are
directing someone on how to pose for you or have
organized the models, camels, props, then those
images cannot be entered into Photo Travel.
With festivals, dancing, re-enactments, etc. as
long as they are not set up for the photographers,
and they would happen whether or not people are
taking pictures, then those images can be entered
into Photo Travel. You are still out of luck if the
judges think it looks posed. Judges will score
suspected staged/fake images low as they are not
permitted in Photo Travel. Remember Photo Travel
is about the truth.
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Close up pictures of people or objects must
include features that provide information about
the location.
If you have an image of a person or of an
object that more or less is filling the frame, then
the person or object should not be just shown on
their own. This is contrary to normal portraits in
photography where we are only interested in the
subject’s face. In Photo Travel the image must
tell the travel story. The image must have some
information which tells the judge something about
the environment or the location. This information
is not required to be specific or recognizable.
The purpose behind this rule is to eliminate
photographs that could have been taken in a studio
instead of the natural environment of the person(s)
shown in the photograph.
Techniques that add, relocate, replace or
remove any element of the original image,
except by cropping, are not permitted.
The only allowable adjustments are removal of
dust or digital noise, restoration of the appearance
of the original scene, and complete conversion
to greyscale monochrome. Other derivations,
including infrared, are not permitted.
Now we get down to the nitty gritty. What post
processing is allowed and what is not allowed in
Photo Travel?
• Dodge and Burn. This is allowed but let me
explain. Digital cameras have a lower dynamic
range than the eye. As a result, the shadows may
be deeper and/or the highlights brighter than the
eye perceived in the original scene. Dodging and
burning are techniques we then use to change
the brightness of selected areas of an image.
For example, when shadows are blocked but the
eye could perceive detail in the original scene,
dodging can bring out the details in the shadows
as the eye perceived them. The image may have
bright details that the eye was unaware of. It’s OK
to dodge those areas. However, these adjustments

The above image clearly shows charateristic features which would be identifiable if one were
to visit this scene. This image adheres to the PT definition. Photo © Nadia Filiaggi, EPSA.
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must look natural and they are allowed because
the PT definition states: restoration of the
appearance of the original scene.
• The use of heavy burning to hide elements in
the image is not permitted.
• Sharpening. Some lenses are soft when used
at low aperture values, or the maker might not
have used correct focusing. Image manipulation
in post-processing can lead to soft edges—one
has to make sure the image looks natural.
Sharpening the image slightly is OK if it brings
the scene back to what the maker saw. Over
sharpening to the point where artifacts such
as high-contrast edges show up does not look
natural. The key here is “restoration of the
appearance of the original scene”
• White Balance/ Colour Correction is allowed
• You can use HDR as long as the image looks
natural.
• A stitched image is allowed as long as you
present what you saw.
• Cropping, straightening and resizing is allowed.
• A vignette is allowed but must not be noticeable.
• Conversion to complete greyscale is allowed.
No colour must be left in the image.
• Blurring is not allowed.
• Cloning is not allowed.
• Partial desaturation of all or parts of the image
is not allowed.
The key here is “restoration of the appearance
of the original scene.”
All images must look natural.
This is by far one of the most important
sentences in the PT Definition. Always ask
yourself does the image look natural. It should not
be over saturated nor over sharpened. Likewise,
images taken with extreme wide-angle lens or fisheye lens do not look natural and are not permitted
in Photo Travel sections.
The Photo Travel Division has released The
Guide for Judges and Chairs and is available for
download from the PSA Website. It is available
in several languages. https://psa-photo.org/index.
php?divisions-photo-travel
If you are uncertain if an image adheres
to the PT Definition, please make use of the
PT Evaluation Service which members can
access after login. https://psa-photo.org/index.
php?divisions-photo-travel
Finally, I wish to emphasise that we cannot
expect the images in Photo Travel to be of the
same standard as we find in PID or PPD. Photo
Travel is not about images taken in the best
light, perfect composition or models being
directed—such images belong in PID or PPD.
Photo Travel is about reality, the PTD was founded
specifically for this kind of image, to show things as
they really are and not like we wish they were. n

AWARDS and COMPETITIONS

Star Ratings
n 3D Division (3DD)
Compiled by Eugene Mitofsky, APSA, PPSA
Master 4
Dennis Green, APSA, PPSA, USA
Star 3
Elizabeth Mitofsky, USA

n Projected Image Division
Color Class (PIDC)

Compiled by Vicki Moritz, GMPSA, Jenni
Horsnell, GMPSA/S, EFIAP and Rajdeep
Biswas, MPSA, EFIAP

Diamond 8
Barbara Jenkin, GMPSA/G, SPSA, England
Malcolm Jenkin, GMPSA/G, BPSA, England
Diamond 4
Sergey Anisimov, GMPSA/B, Russia
Galaxy 9
Mohammad Ali Salim, GMPSA, GPSA,
USA
Galaxy 8
David Poey Cher Tay, MPSA2, Singapore
Galaxy 7
David Poey Cher Tay, MPSA2, Singapore
Edwin Ong Wee Kee, MPSA2, Malaysia
Lee Eng Tan, MPSA, Singapore
Galaxy 4
Sara Gabriëls, EPSA, Belgium
Galaxy 2
Billion Lim, PPSA, Malaysia
Chunling Li, EPSA, China
Kwong Ying Au-Yeung, EPSA,
Hong Kong
Wei Ye, China
Galaxy 1
Billion Lim, PPSA, Malaysia
Chunling Li, EPSA, China
Salvador Atance, EPSA, Spain
Thanasis Hadjipavlou, PPSA, Cyprus
Wei Ye, China
Wong Yiu Wah, EPSA, Hong Kong
Star 5
Dacai Xie, China

Howard Zatulove, EPSA, USA
John R. East, MPSA, Cyprus
Ka-Pak Kong, EPSA, Macau
Thanasis Hadjipavlou, PPSA, Cyprus
Star 4
Ching-Hsiung Lee, EPSA, Taiwan
Dacai Xie, China
Dongping Yang, China
Jianguo Wang, PPSA, China
Lei Fa, PPSA, China
M. Rosalie Mahoney, USA
Tat Seng Ong, Malaysia
Tim Gilbert, PPSA, England
William Lewis, PPSA, USA
Yuet Yee Wong, PPSA, Hong Kong
Star 3
Abdulrahman Almabadi, QPSA,
Saudi Arabia
Carry Yuen, PPSA, Canada
Ching-Hsiung Lee, EPSA, Taiwan
Dacai Xie, China
Drago Metljak, Slovenia
Juha Saastamoinen, QPSA, Finland
Lei Fa, PPSA, China
Mohammad Radi, QPSA, Jordan
Susavan Das, India
William Lewis, PPSA, USA
Yuet Yee Wong, PPSA, Hong Kong
Star 2
Biswanath Sinha, India
Ching-Hsiung Lee, EPSA, Taiwan
Christine Dickinson, QPSA, England
Dacai Xie, China
Debasish Chaudhuri, India
Drago Metljak, Slovenia
Hartono Wijaya, QPSA, Indonesia
Lei Fa, PPSA, China
Michael Bray, QPSA, England
Paulus Ignatius Kurniawan, QPSA, Indonesia
Souresh Bhattacharya, QPSA, India
Tracey Lund, QPSA, England
William Lewis, PPSA, USA
Xiaoting Wang, QPSA, China
Yuet Yee Wong, PPSA, Hong Kong
Star 1
Basil Khamis Almasrouri, Oman
Ching-Hsiung Lee, EPSA, Taiwan
Dacai Xie, China
Drago Metljak, Slovenia

Gilad Harel, QPSA, Israel
Hartono Wijaya, QPSA, Indonesia
Lei Fa, PPSA, China
Lisa Marie Cirincione, USA
Myat Ko Ko, QPSA, Myanmar
Nilendu Banerjee, India
Vinod Kumar Kulkarni, India
Xiaoting Wang, QPSA, China
Yuet Yee Wong, PPSA, Hong Kong

n Projected Image Division
Monochrome Class (PIDM)
Compiled by Elizabeth Passuello, EPSA,
EFIAP; Graham Harris, QPSA, AFIAP;
Patrick Pang, MPSA, BPSA, EFIAP;
Jenni Horsnell, GMPSA/S, EFIAP

Galaxy 7
Wolfgang Schweden, GMPSA/S,
Germany
Galaxy 6
Sanjoy Sengupta, GMPSA, BPSA, India
Galaxy 5
David Poey Cher Tay, MPSA2, Singapore
Loretta Yat Wong, MPSA, SPSA,
Hong Kong
Galaxy 4
David Poey Cher Tay, MPSA2,
Singapore
Francis Nicoll, MPSA, Belgium
Miranda Siu, MPSA, Canada
Galaxy 3
David Poey Cher Tay, MPSA2, Singapore
Francis Nicoll, MPSA, Belgium
Luc Mairesse, EPSA, SPSA, Belgium
Wolfgang Lin, MPSA2, SPSA,
Hong Kong
Galaxy 2
Barbara Schmidt, MPSA, Germany
Francis Nicoll, MPSA, Belgium
Mohammad Ali Salim, GMPSA,
GPSA, USA
Galaxy 1
Francis Nicoll, MPSA, Belgium
Mohammad Ali Salim, GMPSA,
GPSA, USA
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Star 5
Chunling Li, EPSA, China
Lee Sutton, EPSA, England
Ling Xie, EPSA, BPSA, China
Robin Luo, MPSA, Canada
Star 4
Amal Alameer, PPSA, Saudi Arabia
Billion Lim, PPSA, Malaysia
Ching-Hsiung Lee, EPSA, Taiwan
Chunling Li, EPSA, China
D Agung Krisprimandoyo, EPSA,
Indonesia
Donald Brown, APSA, EPSA, USA
Jianguo Wang, PPSA, China
Neville Thomas, Wales
Salvador Atance, EPSA, Spain
Thanasis Hadjipavlou, PPSA, Cyprus
Star 3
Bhaskar Athavale, PPSA, India
Billion Lim, PPSA, Malaysia
Carry Yuen, PPSA, Canada
Ching-Hsiung Lee, EPSA, Taiwan
Dimitris Toussimis, PPSA, Greece
Dirk-Olaf Leimann, PPSA, Belgium
Jianguo Wang, PPSA, China
Martha Suherman, PPSA, Indonesia
Mohammad Radi, QPSA, Jordan
Neville Thomas, Wales
Salvador Atance, EPSA, Spain
Star 2
Bhaskar Athavale, PPSA, India
Carry Yuen, PPSA, Canada
Ching-Hsiung Lee, EPSA, Taiwan
Dimitris Toussimis, PPSA, Greece
Hans-Werner Griepentrog, QPSA,
Germany
Jianguo Wang, PPSA, China
Neville Thomas, Wales
Salvador Atance, EPSA, Spain
Star 1
Arkadeep Das, QPSA, India
Bhaskar Athavale, PPSA, India
Biswanath Sinha, India
Carry Yuen, PPSA, Canada
Ching-Hsiung Lee, EPSA, Taiwan
Debasish Chaudhuri, India
Dimitris Toussimis, PPSA, Greece
Gilad Harel, QPSA, Israel
Hans-Werner Griepentrog, QPSA,
Germany
Hartono Wijaya, QPSA, Indonesia
Jianguo Wang, PPSA, China
Neville Thomas, Wales
Paulus Ignatius Kurniawan, QPSA, Indonesia
Salvador Atance, EPSA, Spain
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n Nature Division

Compiled by Jenni Horsnell, GMPSA/S,
EFIAP, Vi Wilson, MPSA

Galaxy 8
Wolfgang Schweden, GMPSA/S,
Germany
Galaxy 2
Robin Luo, MPSA, Canada
Vicki Moritz, GMPSA, Australia
Galaxy 1
Ching-Hsiung Lee, EPSA, Taiwan
Robin Luo, MPSA, Canada
Star 5
Binyuan Li, EPSA, China
Ching-Hsiung Lee, EPSA, Taiwan
Donald Brown, APSA, EPSA, USA
Ivan Miksik, PPSA, Czech Republic
Jing Li, PPSA, China
Min Li, EPSA, China
Ratnajit Choudhury, EPSA, India
Robin Luo, MPSA, Canada
Yan Zhang, EPSA, China
Star 4
Angela Poggioni, QPSA, USA
Ching-Hsiung Lee, EPSA, Taiwan
Donald Brown, APSA, EPSA, USA
Jean-Luc Legrand, EPSA, Belgium
Jiangchuan Tong, China
Kim-Pheng Sim, EPSA, Singapore
Tim Gilbert, PPSA, England
Star 3
Angela Poggioni, QPSA, USA
Carry Yuen, PPSA, Canada
Ching-Hsiung Lee, EPSA, Taiwan
Dacai Xie, China
Jiangchuan Tong, China
Jiongxin Peng, PPSA, New Zealand
Lyndall Lazar, PPSA, Australia
Romos Kotsonis, PPSA, Cyprus
Tracey Lund, QPSA, England
Debasis Sen, India
Star 2
Angela Poggioni, QPSA, USA
Carry Yuen, PPSA, Canada
Ching-Hsiung Lee, EPSA, Taiwan
Dacai Xie, China
Hans-Werner Griepentrog, QPSA,
Germany
Jiangchuan Tong, China
Riyad Ahmad Hamzi, QPSA, Saudi Arabia
Robert Boshart, USA
Robert Turley, QPSA, England
Stephanus Junardi Sarmili, PPSA,
Indonesia

Star 1
Angela Poggioni, QPSA, USA
Biswanath Sinha, India
Carry Yuen, PPSA, Canada
Ching-Hsiung Lee, EPSA, Taiwan
Dacai Xie, China
Hans-Werner Griepentrog, QPSA,
Germany
Hedva Boger, Israel
Jiangchuan Tong, China
Myat Ko Ko, QPSA, Myanmar
Riyad Ahmad Hamzi, QPSA, Saudi Arabia
Robert Turley, QPSA, England
Stan Wamsley, USA
Vinod Kumar Kulkarni, India

n Photo Travel Division

Compiled by Steven Yee Pui Chung, GPSA,
ESFIAP, AFIAP; Amy Pang Lai Man;
Pandula Bandara, EPSA; Andy Hayes, PPSA,
EFIAP/b

Galaxy 9
Shu Cheuk, GMPSA/B, USA
Galaxy 7
Tony Potter, APSA, GMPSA/B, England
Galaxy 4
Mohammad Ali Salim, GMPSA, GPSA, USA
Sharifa Khatri, MPSA, India
Tse Kwok Kei Daniel, GMPSA,
Hong Kong
Galaxy 3
Jacky Panhuyzen, MPSA, Belgium
Mohammad Ali Salim, GMPSA,
GPSA, USA
Galaxy 2
David Poey Cher Tay, MPSA2, Singapore
Francis Nicoll, MPSA, Belgium
Herdis Halvas-Nielsen, MPSA, Germany
Galaxy 1
Francis Nicoll, MPSA, Belgium
Nadia Filiaggi, EPSA, Australia
Star 5
Billion Lim, PPSA, Malaysia
Chunling Li, EPSA, China
D Agung Krisprimandoyo, EPSA,
Indonesia
Larry Mars, EPSA, USA
Nadia Filiaggi, EPSA, Australia
Robin Luo, MPSA, Canada
Star 4
Billion Lim, PPSA, Malaysia
Ching-Hsiung Lee, EPSA, Taiwan
Dacai Xie, China
Edward Wong, EPSA, Hong Kong

Helgard Quandt, EPSA, Germany
Jeffrey Venning, EPSA, Australia
Jiangchuan Tong, China
Jiongxin Peng, PPSA, New Zealand
Kim-Pheng Sim, EPSA, Singapore
Miguel Peiro Crespi, PPSA, Spain
Star 3
Billion Lim, PPSA, Malaysia
Carry Yuen, PPSA, Canada
Ching-Hsiung Lee, EPSA, Taiwan
Dacai Xie, China
Dimitris Toussimis, PPSA, Greece
Donald Brown, APSA, EPSA, USA
Jiangchuan Tong, China
Martha Suherman, PPSA, Indonesia
Mohammad Radi, QPSA, Jordan
Romos Kotsonis, PPSA, Cyprus
Stephanus Junardi Sarmili, PPSA,
Indonesia
Terri Adcock, PPSA, England
Star 2
Billion Lim, PPSA, Malaysia
Biswanath Sinha, India
Carry Yuen, PPSA, Canada
Ching-Hsiung Lee, EPSA, Taiwan
Dacai Xie, China
Dimitris Toussimis, PPSA, Greece
Donald Brown, APSA, EPSA, USA
Hedva Boger, Israel
Jiangchuan Tong, China
Louise Xie, USA
Margaret Hennes, PPSA, USA
Martha Suherman, PPSA, Indonesia
Michael Bray, QPSA, Wales
Mohammad Radi, QPSA, Jordan
Romos Kotsonis, PPSA, Cyprus
Vinod Kumar Kulkarni
Yogesh Mokashi, India
Zoran Zdravev, QPSA, Macedonia
Star 1
Mohammad Radi, QPSA, Jordan
Romos Kotsonis, PPSA, Cyprus
Billion Lim, PPSA, Malaysia
Biswanath Sinha, India
Carry Yuen, PPSA Canada
Ching-Hsiung Lee, EPSA, Taiwan
Dacai Xie, China
Dimitris Toussimis, PPSA, Greece
Donald Brown, APSA, EPSA, USA
Elizabeth Passuello, EPSA, New Zealand
Gilad Harel, QPSA, Israel
Hedva Boger, Israel
Jiangchuan Tong, China
Louise Xie, USA
Myat Ko Ko, QPSA, Myanmar
Vinod Kumar Kulkarni
William Still, PPSA, USA
Yogesh Mokashi, India

n Photojournalism Division
Compiled by Craig Parker, MPSA, BPSA, EFIAP/b

Galaxy 5
Volker Meinberg, GMPSA/B, Germany
Star 5
Marianne Hoffmann, MPSA, Germany
Star 4
Kwong Ying Au-Yeung, EPSA, Hong Kong
Star 3
Barun Sinha, India
Catherine Pui Kuen Cheung, Hong Kong
Dacai Xie, China
Donald Brown, APSA, EPSA, USA
Ka-Pak Kong, EPSA, Macau
Ling Xie, EPSA, BPSA, China
William Still, PPSA, USA
Star 2
Amal Alameer, PPSA, Saudi Arabia
Catherine Pui Kuen Cheung, Hong Kong
Dacai Xie, China
Donald Brown, APSA, EPSA, USA
Star 1
Amal Alameer, PPSA, Saudi Arabia
Catherine Pui Kuen Cheung, Hong Kong
Ching-Hsiung Lee, EPSA, Taiwan
Dacai Xie, China
Donald Brown, APSA, EPSA, USA
Kim-Pheng Sim, EPSA, Singapore
Mohammad Radi, QPSA, Jordan
Zoran Zdravev, QPSA, Macedonia

n Pictorial Print Division

Color Prints
Large and Small Mixed
Compiled by Wolfgang Lin, MPSA2, SPSA

Star 3
David Price, EPSA, England
Sanjoy Sengupta, GMPSA, BPSA, India
Donald Brown, APSA, EPSA, USA
Star 2
Sanjoy Sengupta, GMPSA, BPSA, India
Donald Brown, APSA, EPSA, USA
Star 1
Sanjoy Sengupta, GMPSA, BPSA, India
Donald Brown, APSA, EPSA, USA

n Pictorial Print Division
Monochrome Prints
Large and Small Mixed

Compiled by Wolfgang Lin, MPSA2, SPSA

Star 3
Wenjie Luo, MPSA, China
David Price, EPSA, England
Sanjoy Sengupta, GMPSA, BPSA, India
Star 2
Wenjie Luo, MPSA, China
Sanjoy Sengupta, GMPSA, BPSA, India
Donald Brown, APSA, EPSA, USA
Star 1
Wenjie Luo, MPSA, China
Sanjoy Sengupta, GMPSA, BPSA, India
Donald Brown, APSA, EPSA, USA

Attention Videographers
Videography is different from still photography. It is not necessarily
more difficult, but it can be more challenging which makes it fun and
interesting to tackle. With still photography the artist must be mindful
of shutter speeds, aperture settings, ISO settings, white balance,
lighting, composition and more. With videography the artist needs to be
mindful of all the above, plus sound, stitching segments together using
transitions, movement, keeping the frame in focus while the camera
or the subject is moving and the art of storytelling. For anyone who is
interested in tackling a new and fun challenge, please consider joining
PSA’s Digital Dialogue Group 84 (Video). In our video group, each month,
you will create and post a short video, explaining what your video is and
how you created it. The group will then critique your video offering both
positive and negative feedback, with the intent of helping everyone grow
and learn the art of videography. It can be a rewarding, challenging, and
a fun experience.
Dick Burr Administrator: Digital Dialogue Group 84 (Video)
Contact: pid-digital-dialogue-director@psa-photo.org
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DIVISION NEWS, ACTIVITIES AND ANNOUNCEMENTS
If you have an item of national or international
interest concerning a PSA activity that you
wish to appear in the news, please email a
brief article to the appropriate News Editor.
General News/Calendar of Events items
can be emailed to the Journal Editor at
editor@psa-photo.org.
Abbreviations used in these columns
(no periods after letters):
CC = Camera Club
PA = Photographic Association
PS = Photo Society
PC = Photo Club
PG = Photo Guild
PGr = Photo Group
(All others spelled out)
Information about divisions can be found on the PSA
Website www.psa-photo.org

Projected Image (PID)
Joanne Stolte, HonPSA, MPSA, EFIAP,
ESFIAP, Editor
pid-journal-news-director@psa-photo.org

PID Individual Portrait
Round Two Results
The judging for Round Two of
the 2019-2020 Projected Image
Division (PID) Individual Portrait
Competition, Directed by Barbara
Jenkin, GMPSA/S, SPSA, took
place in March. The PID Individual
Portrait Competition is open to all
PSA members and has three skill
groups A, B, and C. The judges
selected a First, Second, and Third;
several additional awards (e.g., Best
Mono, Best Female, Judge’s Choice);
and Honorable Mentions for each
group based on the number of images
submitted in that group.
Jerry Stevenson of Upland, CA,
USA, was awarded the First Place
(and Best Male Portrait) in Group A
for his image The Mercenary. First
place (and Best Indoor Portrait) from
Group B went to Bert Schmitz of Falls
Village, CT, USA, for his image Retired
Musician. Lynne Morris of Colwyn
Bay, Wales, received First Place (and
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The Mercenary © Jerry Stevenson

Through the Window © Lynne Morris

Retired Musician © Bert Schmitz

Best Child Portrait) in Group C for her
image Through the Window.
PID Individual Creative
Round Three Results
The judging for Round Three
of the 2019-2020 Projected Image
Division (PID) Individual Creative
Competition, Directed by John
Fan, took place in April. The judges

Girl Artist and Her Painting © Vladimir Dyadkov

Giraffe School © Louis Romain, FPSA, EPSA

were: Cindy Lynch, Betty Nehls,;
and JR Schnelzer, APSA, EPSA,
AFIAP. The PID Individual Creative
Competition has three skill groups
A, B, and C; and the judges selected
a Best of Show, and some Awards
and Honorable Mentions for each
group based on the number of images
submitted in that group.
Louis Romain, FPSA, EPSA, of

Scottsdale, AZ, USA, received Best
of Show in Group A for his image
Giraffe School. Best of Show for
Group B was awarded to Vladimir
Dyadkov, of Krasnodarskij, Russian
Federation, for his image Girl Artist
and her Painting. The City Flows Forth
by Paul Kessinger, of Union City, CA,
USA, received the Best of Show for
Group C.

The City Flows Forth © Paul Kessinger
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Clubs and Council
Lynn Troy Maniscalco, HonFPSA, EPSA,
Editor, Ltmphoto@juno.com
SWMCCC
Southwestern Michigan Council of
Camera Clubs has postponed their
scheduled Summer Weekend of Photography
until July 30-Aug 1, 2021 due to the
Covid-19 virus. The annual event at Hope
College in Holland, MI always features a
full weekend of programs and activities, and
most of the speakers planned for this year
have agreed to be there next year.

International
Agatha Bunanta, APSA, GMPSA, GPSA,
EFIAP/p, Editor • IRVP@psa-photo.org
Dreamy Morning © Ria Sharma

Creativity Does Not Stop
When You Are At Home
The Covid-19 pandemic has forced
people to stay home and change their
lifestyles. During these uncertain times we
all feel fearful, isolated, sad, lonely, and
frustrated. As a photographer, staying at
home does not mean we have to stop being
creative. We can all fight back and express
ourselves through photography. Here are
photos taken by PSA members around the
world to show that a negative can turn into
a positive. Reshift your focus during these
tryings times and get creative.

Steptoe Butte 2019 © Judy Helderman

Photo Travel (PTD)
Lynn Troy Maniscalco, HonFPSA, EPSA,
Editor, Ltmphoto@juno.com
2019-20 InterClub Result
Delaware PS prevailed among
the 18 competing clubs in Group A,
followed by Shutter Bugs Creative
Forum and then Norths PS, with St.
Louis CC just one point back. In
Group B, with 20 clubs in competition,
Saguaro CC squeaked past Hoylake
PS by a single point, with PG of
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Nova Scotia finishing third. Vienna
PS won handily over the three other
clubs in Group C. Individual end of
season awards will be decided later,
but in Round 3, the top awards went to
Dreamy Morning by Ria Sharma of
Shutter Bugs Creative Forum, Steptoe
Butte 2019 by Judy Helderman of
Grand Photos, and Grand Teton by
Gloria Spellman of Vienna PS. Director
Suniel Marathe, GMPSA, thanks
Sun Lakes CC for judging Group A
and Shutter Bugs Creative Forum for
judging Groups B and C.

Coronatime by Roald Synnevag MPSA2,
GPSA, PSA Liaison Officer for Norway. Roald
photographed his cat, Rocky, on his terrace. He
said “my cat had been sick for sometime, and
when I saw him sitting quietly at the corner of
the terrace I felt a similar feeling of loneliness and
isolation because of the pandemic.”

The Victim of Covid-19 © I Wayan Gunayasa. Gunayasa a member from
Indonesia, and a collector of miniatures, expressed his creativity by creating
what he had seen almost everyday in the news. The scene, using miniatures
of 1:87 scale, shows paramedics helping a Coronavirus patient and is an
expression of I Wayan’s fear of the pandemic.

Mysterious Girl 21—After one month
in lockdown in Dhaka, Bangladesh,
PSA member Md Tanveer Rohan,
PPSA, decided to take some photos at
home. “I told my wife that I was really
bored and asked her to pose for me.
She happily agreed and I took some
portrait photos with a mask, which
were processed in Photoshop. This is
the one that she liked most.“

Self Mode by Clement Carol,
GPSA, PSA Liaison Officer for UAE
(United Arab Emirates). Carol was
inspired by a quote from Rumi,
which says Life is a balance between
holding on and letting go. Clement
said “nature alarmed us with the
present situation. We need to let go
of the world around us and to hold
on within—and that’s the balance
of life.”

Lincoln Model K 1934 by Vickum Senanayake, QPSA, PSA Liaison Officer
for Sri Lanka. Vickum a collector of scale model cars as well as classic and
vintage vehicles, photographed a die-cast scale model car of a1934 Lincoln
Model K using available lights. “I could not drive outside due to the lockdown,
but I can photograph my favorite car.”

Volleyball in Quarantine Time by Ali Samei, PSA Liaison Officer for
Iran. Lockdown is a perfect time to spend with loved ones. Ali expresses his
creativity by taking pictures of his family inside the house. “We play volleyball
everyday to help the kids forget that they have to stay at home”

The Sustainer by Anom Manik Agung, QPSA, BPSA, PSA member from
Bali, Indonesia. Anom used traditional masks hanging on his wall to convey
the message that everyone has to wear masks. These masks represent many
figures. The one in the middle, wearing the medical mask, represents the God
Wisnu, a symbol of protector of the universe. He inspires the other figures
(giant, elephants, man, woman, birds etc.) to wear a mask. The formation of
the masks is an example of social distancing behavior.

Corona Trgovce by Vladimir Jovanovski, EPSA, PSA Liaison Officer for
Macedonia. Vladimir used his drone to document the emptiness of the road
from 70 meters above his house. He said, “During the pandemic, nobody can
go outside after 7pm. Inspired by a musician singing on a balcony, I was trying
to bring the spirit up. I waited for the sunset to take this picture. My idea was
to compare the darkness of the night with the virus, and the light from the
houses and the streets with the people of Kumanovo—sending a message
that there is hope!“
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CC takes Seventh Place with 60 points;
Mnemonee Falls CC is Eighth with 59
points. Grand Rapids CC ties with West
Cumbria PG for Ninth Place with 56
points each, while Stella Polaris PC places
Eleventh with 55 points.
Group B: Lancaster PA ranks
First with 69 points, while Delaware
PS is Second with 68 points. Third is
Shutterbugs CF with 67 points. Santa
Maria CC ties for Fourth Place with PS
Wojnicz Fotum with 66 points each,
while Science Museum CC takes Sixth
Place with 65 points. Lake County CC
ties with Tulsa Area PS for Seventh Place
with 63 points each. Hoylake PS takes
Ninth Place with 62 points, while Duluth
Superior CC ranks Tenth with 61 points.
Gibraltar Digital PC ranks Eleventh with
56 points.
Colorful Laughter © Ka-Pak Kong, PPSA—Bronze Medal (Digital) OF Friends.

Photojournalism (PJD)
Sammy Somekh, FPSA, ARPS, EFIAP/b
Editor, sammysomekh@hotmail.com
The Ollie Fife 2020
Theme Exhibition
The Theme of the 2020 bi-annual
division-sponsored competition, which
closed last February, was Friends.
Results and the Gold and Silver winning
pictures were published in this column
last May and June respectively. The

Bronze winner is posted herewith. This
Theme Exhibition will return in 2022.
2019-2020 Interclub
Competition Rankings
Tallies forwarded by Interclub Director
Sean Sullivan indicates that St. Louis CC
ranks First in Group A with 67 points;
Full Frame PC in India is Second with 66
points and Jiahua Elite PA ranks Third
with 63 points. Fourth is Digital Darkroom
CC with 62 points; Belmont 16s PC ties
for Fifth Place with Kitsap PG and PG
Nova Scotia with 61 points each; Charlotte

Take Advantage of All That PSA Offers

PSA Study Groups

PSA membership is required
for participation in any Study
Group. There is a great variety of
topics and image formats, as well
as a variation in how each Study
Group is administered. To find the
right group for you, look through all
the opportunities and contact the
Study Group Director(s) so you can
make an informed decision.
Visit the PSA website for more
information.

PSA Journal Reproduction Policy
The contents of the PSA Journal and the PSA Journal Online are copyrighted and may not be
reproduced without permission of the publisher, the Photographic Society of America, Inc. (PSA). The
publisher may reproduce articles and other material from the PSA Journal at its discretion, in whole or in
part, in compilations with other articles on photography and/or in other possibly different formats.
The copyright of individual PSA Journal material is considered the property of the author,
who has the discretionary right to reproduce and distribute his/her own material unless he/she has
otherwise agreed in writing.
It is the policy of PSA to grant permission to PSA-member organizations to reproduce and
distribute a maximum of four articles or other material per year from the PSA Journal. Non-PSAmember organizations that wish to reproduce PSA Journal material in their publications or related
services or programs must obtain advance permission in writing from PSA and the author of the
material concerned or his/her authorized agent. All such requests should be sent to: Office Manager,
Photographic Society of America, 8241 S. Walker Ave, Suite 104, Oklahoma City, OK 73139
All requests for reproduction dated after November 1, 1989, except from the Library of Congress
of the United States, are subject to the following conditions: Whenever reproduced material appears,
a statement similar to the following must be included: “This article (photograph, cartoon, etc.) is reproduced with permission from the
(month, year) issue of the PSA Journal, the official magazine of the Photographic Society of America, Inc. (PSA). For information on PSA
membership, please write to PSA Headquarters, 8241 S. Walker Ave, Suite 104, Oklahoma City, OK 73139.
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PAA News and Updates
Photographic Alliance of America (PAA)
By Joanne Stolte, HonPSA, MPSA, EFIAP, ESFIAP

President, Photographic Alliance of America • FIAP Liaison Officer for the United States of America
The Photographic Alliance of America
(PAA) is the national (country)
photography organization for the USA
whereas the Photographic Society of
America (PSA) is an international
photography organization. The PAA
provides specific services for PSA-member
clubs, and the members of those clubs who
are individual PSA members, living in the
United States of America (USA).
PAA Membership and Club Rep Role
The Photographic Alliance of America
member clubs, through their Club
Representatives, elect the PAA Executive
Committee. The PAA Executive Committee
elects the PAA FIAP Liaison Officer.
The PAA manages its own activities and
services, and conducts its Annual General
Meeting (AGM) during the annual PSA
Photo Festival. The Annual General Meeting
is attended by the Club Representatives
(or their proxy) of the USA PSA-member
clubs. The Club Representative for each
PSA-member club in the USA receives an
invitation for the Club Rep, or a member
of the club who can represent the club, to
attend the Annual General Meeting of the
Photographic Alliance of America (PAA).
2020 PAA Annual General Meeting
Due to the COVID-19 Pandemic the
2020 PSA Photo Festival, which was

planned for Colorado Springs, CO, has
been canceled. The 2020 Annual General
Meeting (AGM) of the Photographic
Alliance of America (PAA), which would
have been held on the final Saturday
morning of the PSA Festival, will be held
on the planned date, Saturday, October 3,
2020, via videoconference. Those who have
received 2020 FIAP distinctions, the PAA
Executive Committee, and PSA and FIAP
Board members, will receive invitations
to attend this video-AGM. The meeting
will be called to order by PAA President,
Joanne Stolte, HonPSA, MPSA, EFIAP,
ESFIAP. Joanne will report PAA’s
activities during 2019-2020. Following the
AGM the PAA Annual Report is posted
on the PAA website: https://psa-photo.org/
index.php?paa-annual-activity-updates.
Presentation of 2020 FIAP
Distinctions via Videoconference
The highlight of the PAA Annual
General Meeting will be the recognition
of those who have been awarded FIAP
Distinctions in 2020. A PowerPoint
program of each FIAP Distinction
recipient’s portrait, followed by their FIAP
Distinction application Portfolio images,
and ending with their FIAP Distinction
certificate will be presented as each FIAP
Distinction recipient is asked to say “Hi”
and wave to those on the videoconference.

Cardamon Coffee © Stephen Burgstahler, PPSA, AFIAP

®

The recipients will receive their FIAP
Distinction certificate and pin via postal
mail. Following each AGM Distinction
presentation, the program of the recipients
and their images is posted on the PAA
website: https://psa-photo.org/index.
php?usa-fiap-distinctions-gallery.
These images were included with the 2020 FIAP
Photography Distinction applications of: Stephen
Burgstahller, PPSA, AFIAP; Valentina Sokolskaya, PPSA,
AFIAP; and Larry Cowles, HonPSA, GMPSA/P, EFIAP/d1.

Dash and a Rabbit © Valentina Sokolskaya,
PPSA, AFIAP

Lesser Long Nosed Bat © Larry Cowles, HonPSA, GMPSA/P, EFIAP/d1
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Assist PSA by Using AmazonSmile

What is AmazonSmile? AmazonSmile is a simple and automatic way for you to support the Photographic
Society of America every time you shop, at no cost to you. When you shop at smile.amazon.com, you’ll enjoy the
same low prices, vast selection and convenient shopping experience as Amazon.com, with the added bonus that
Amazon will donate a portion of the purchase price to PSA.
On your first visit to AmazonSmile smile.amazon.com, you need to select the Photographic Society of America to
receive donations from eligible purchases before you begin shopping. Amazon will remember your selection, and then
every eligible purchase you make at smile.amazon.com will result in a donation.
You can use the same account on Amazon.com and AmazonSmile. Your shopping cart, wish list, wedding or baby
registry, and other account settings will be the same.
Thank you for your support.

Elena McTighe, HonPSA, MPSA, President PSA

Photographic Society of America
Application for New Membership
CHOOSE MEMBERSHIP TYPE: o New Membership

o Renewal (Membership ID:_______________ )

Family Name OR Club Name______________________________________ Given Name___________________________________
Club Representative (for clubs only)________________________________ Club Website__________________________________
Address______________________________________________________________________________________________________
City _____________________________ State/Province __________________ Postal Code_______________ Country_____________
Email Address __________________________________________________ Telephone ________________ Birth Date____________
Referred by ____________________________________________________ (PSA member who referred you to PSA)
Are you a member of a PSA-member Camera Club or Council? If so, which one?________________________________________

Check Desired Membership Options Below
Digital Memberships (Adult or Youth): Includes online and mobile access to PSA Journal (NO printed Journal by mail)
Membership Category 		

1 Year

2 Years

3 Years

Digital Membership - Adult 		

o $45

o $85

o $120

Digital Membership - Youth: Under 18 Years

o $35

n/a

n/a

Printed Journal Membership (Adult or Youth): Includes printed copy of PSA Journal by mail AND complimentary access to online and mobile PSA Journal
Membership Category 		

1 Year

2 Years

Adult Membership - USA, Canada, Mexico

o $60

o $115

3 Years

o $165

Adult Membership - Outside USA, Canada, Mexico

o $100

o $195

o $285

Youth Membership: Under 18 Years – USA, Canada, Mexico

o $50

n/a

n/a

Youth Membership: Under 18 Years – Outside USA, Canada, Mexico

o $90

n/a

n/a

Photo Club/Organization Membership: Includes the printed copy of PSA Journal only by mail (NO online or mobile PSA Journal access)
This membership category is NOT for individuals! Please choose REGULAR or DIGITAL if you are an individual!

Membership Category 		

1 Year

2 Years

3 Years

Photo Club/Organization - USA, Canada, Mexico

o $45

o $85

o $120

Photo Club/Organization - Outside USA, Canada, Mexico

o $55

o $105

o $150

We accept US bank drafted check, US money order, Visa, MasterCard or Discover payments.
Make checks payable to PSA. Check MUST be in US dollars written on a US bank draft.
q Visa q MasterCard q Discover q American Express
Number: __________ - __________ - __________ - __________
Expiration Date: _______ / _______ Security Code: _______ (Required)
Signature of Card Holder: _________________________________________ Date: _________

Please mail this form (with payment) to PSA Headquarters,
8241 South Walker Ave., Suite 104, Oklahoma City, OK 73139
DATA PROTECTION: By filing this membership application, you are explicitly consenting to the personal details you have supplied, including
email addresses, being held, processed and used by the Photographic Society of America (PSA) for purposes associated with your membership.
You also explicitly consent to such information being shared with the PSA organizers of programs and activities that you may enjoy. Your personal
information will not be shared with any third-party organizations. You have the ability to update or remove your information by contacting PSA
Headquarters at membership@psa-photo.org
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What are your main reasons for joining PSA
(Check all that apply)
q Participation in study groups
q Access a photographic mentor
q Gain photographic distinctions
q Participate in online education programs
q Network with other photographers
q Show my photographic knowledge with others
q Obtain discounts on photographic services and products
How Did You Hear About PSA?
q Online search
q Facebook ad
q Word of mouth
q Facebook competition group
q Facebook member group
q Photography event
q PSA member
q Other
q Camera Club representative
Revised January 2019

®

Pictorial Print of the Month

Sandy Dimke, QPSA, of Seabrook SC wins with the First Place Star Color print Twin Barns.
Dana Vannoy, FPSA, MPSA, this month’s judge, tells us “There are so many fine prints in this competition that I found
myself looking for something very different as well as something that is an excellent piece of work technically. The image
chosen for Print of the Month is Twin Barns by Sandy Dimke. This image is both. The composition and the natural colors are
very pleasing. The background is an essential part of the picture, as essential as the barns. It makes the whole a great design,
and the image is very impactful.”

To view the POM gallery, go to
https://psa-photo.org/index.php?2019-20-ppd-pom-mar-pom
To participate in future Pictorial Print of the Month contests go to
http://www.psa-photo.org/index.php?divisions-pictorial-prints-print-of-the-month

Attention All Exhibitor Entrants
Do not enter any exhibitions that are not listed on the Official
Current PSA webpage list. There are some unethical exhibitions
that are making it appear as if they have PSA-recognition, when
in fact they do not. Also do not pay for multiple exhibitions (so
called subscriptions) based on them having PSA-recognition
for future exhibitions, when in fact those future exhibitions
have not been recognized by PSA. https://psa-photo.org/index.
php?exhibitions-current-exhibition-list
Elena McTighe, HonPSA, MPSA, ESFIAP
PSA President PresPSA@psa-photo.org

Trademarks

The Photographic Society of America (PSA) owns all
rights regarding its trademarks, trade names, logos,
brand names and trade dress (“Trademarks”). These
Trademarks are registered and/or common law
trademarks of PSA and they are protected by U.S.
and international laws and treaties. No license to
the use of such Trademarks is granted to you under
these Site Rules or by your use of the Site. Your
misuse of our Trademarks displayed on the Site is
strictly prohibited. You are also advised that we may
aggressively enforce our intellectual property rights
to the fullest extent of the law, including through
civil remedies and criminal prosecution.

Stay Connected with PSA
Anywhere
in the
World…
While on the go
or at your home
computer

www.psa-photo.org
•
•
•
•
•
•
•
•
•

Learn more about PSA
Get the latest PSA news
Read the PSA Journal online
Have images evaluated
Register for an activity
Take an online photography course
Work with a Mentor
Participate in activities (Study Groups)
Access a service (Species Identification)

•
•
•
•
•
•
•
•

®
Find Exhibition Listings
Enter images for competition
Get advice from a Consultant
Reference information (Member
Discounts)
View slide shows (Interclub Galleries)
Upload images for your gallery
See award-winning images
Watch videos (Conference photo ops)

For assistance or comments concerning the website, contact webmaster@psa-photo.org
Photographic Society of America • 8241 S. Walker Ave., Suite 104, Oklahoma City, OK 73139
(405) 843-1437 • Toll Free: 855-772-4636 (855-PSA-INFO)

